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Welcome 
From the President

Cuireann sé áthas ó chroí orm fáilte a chur romhaibh go léir 
chun an siompóisiam seo atá eagraithe ag Ionad Taighde na 
nEalaíon Cruthaitheach in Institiúid Teicneolaíochta Dhún 
Dealgan. 

On behalf of Dundalk Institute of Technology, I extend a very 
warm welcome to you all to this innovative symposium on 
‘Reworking Folklore in Sound, Stage and Screen’, organised by 
the Creative Arts Research Centre in the School of Informatics 
and Creative Arts.

I particularly welcome those who are participating from 
outside the college community and may be visiting DkIT for 
the first time. 

The Institute recognises that research is a critical and integral 
part of the overall learning environment for staff and students 

and has a key strategic goal of focusing and driving research excellence. We aim to build a critical mass of 
researchers centred on a select number of high performing research centres.  

One of the core research areas identified is that of the Creative Arts and this is underpinned by the 
work of the Creative Arts Research Centre. This centre, which was established in 2016, represented the 
bringing together of researchers and practitioners in the humanities, artistic and creative technological 
disciplines within one unit. It is truly multidisciplinary in nature and that is particularly evident in the theme 
of this broadly encompassing symposium with contributors from a range of academic disciplines. 

It is an energetic and vibrant centre that, in conjunction with partner researchers, internally and externally, 
has greatly enhanced the impact of the Institute’s research contribution. It has been key to developing a 
culture of scholarship and to fostering a growing community of research postgraduates. So far, we have 
had eleven graduates achieve PhDs in Creative Arts disciplines with twenty-nine having achieved Masters 
by Research.

Thank you to all who have helped to organise the symposium, especially Dr Daithí Kearney and Luke 
Malone as convenors. Also, thank you to all the other researchers from the Department of Creative Arts, 
Media and Music and beyond who are assisting in making the event a success.

I hope you all enjoy the symposium and that you find it to be a productive, rewarding and memorable 
professional and social experience. 

Mar fhocal scoir, guím gach rath ar an ócáid agus tá súil agam go mbainfidh sibh sult as an esipéirais 
agus as an gcuairt anseo ar an Institiúid.

Dr Gerard (Bob) McKiernan,
Uachtarán



Reworking Folklore in Sound, 
Stage and Screen

The Creative Arts Research Centre at Dundalk Institute of Technology is pleased to welcome participants 
to a symposium on the theme of reworking in Irish folklore, hosted in the School of Informatics and 
Creative Arts on Thursday 1 December 2022.

The reworking of Irish folklore is a process that surrounds us every day, coming to define how our 
communities speak, write, sing, and dance. For centuries, the constant rejuvenation and reinvention 
of these customs, what Lauri Honko calls folklore’s “second life”, has been fuelled by the shifting social 
and political environment of Ireland. The diverse works of poets, singers, stage writers, filmmakers, 
archivists, and lawmakers contribute to a cultural landscape that never remains static. In an age when 
new technologies allow these traditions to reach fresh audiences, transformed in ways never seen before, 
an understanding of reworking has never been so pertinent to the study of Irish folk culture.

We are delighted to be welcoming Dr Susan Motherway, Munster Technological University, co-editor of the 
recently published Staged Folklore, The National Folk Theatre of Ireland 1968-1998 with Professor John 
O’Connell to present a keynote paper.

We would like to thank everybody for their support, in particular Dr Gerard (Bob) McKiernan, President 
of DkIT; Dr Adèle Commins, Head of Department of Creative Arts, Media and Music; our colleagues 
who are chairing sessions; Michael McMahon, Paul Scollon, Derek Farrell,Paul O’Hale. and the School 
of ICA technicians for advanced technical support; Lynda McQuaid, Siobhán Molloy and the DkIT 
Communications Office; Dr Susan Motherway and all of the presenters for sharing their research. Alice 
Hoey and the School Office, Henry McLoughlin and the Caretaking staff and Moireen Taggart and the 
Housekeeping staff, 

Symposium convenors,
Dr Daithí Kearney and Luke Malone



9.15 Welcome Video Performing Oriel’s Heritage, Oriel Traditional Orchestra

9.30 Welcome Dr Gerard (Bob) McKiernan, President of Dundalk Institute of Technology

9.45

Session 1:
Visual Culture 
Chaired by:
Dr Kelly McErlean

Leandro Pessina (DkIT) – ‘Lú Festival of Light: Reworking Folklore Through Festival 
Experience in Drogheda’ 

Dr Glenn Doyle (DkIT)  – ‘Emerging Practices of Sharing Everyday Images of 
Children in Irish Society’

10.25

Session 2:  
Policy and Identity
Chaired by:
Dr Kevin Burns

Dr Maurice Mullen (DkIT) – ‘The State as an Agent of Reworking’

Joanna Sweeney (UL) – ‘The Tar Road to Sligo: An Investigation into the Regional 
Musical Identity of County Sligo’

11.10 Break Screening of ‘Brigid’s Cloak’, outreach project with the Parish of St Brigid’s Church, 
Dunleer, Co. Louth

11.25

Session 3: 
Song
Chaired by: 
Dr Kayla Rush

Dr Daithí Kearney (DkIT) – ‘Creating Music in Youghal: Representing Local Folklore 
Through Song’  

Roy Arbuckle (Independent Scholar) – ‘Shapeshifter’

Colleen Savage (DkIT) – ‘A Second Life for The Lost Songs of the Border - Amhráin 
Chaillte na Teorann’

12.30 Lunch

1.30

Session 4: 
Film and Animation
Chaired by: 
Dr Ingrid Lewis

Luke Malone (DkIT) – ‘Old Faces, New Perspectives: A Critical Examination of the 
Mother and the Crone in Cartoon Saloon’s Irish Folklore Trilogy’ 

Dr Gerard Gibson (UU) – ‘Ancient Myths, New Energies: The Revitalisation of Irish 
Folklore for the Modern Horror Screen’ 

Dr Maria Behrendt (Philipps-Universität Marburg) – ‘Why Max Won’t Sing in 
German, but Hans Will: Irish Folk Music as a Narrative Device in German Films’

2.30

Session 5: 
Theatre and Dance
Chaired by: 
Dr Ciara Murphy

Carol Leavy Joyce (DkIT) – ‘Reworking Folklore in the Dance Theatre Production 
Mnà na hÉireann’ 

Dr Adèle Commins (DkIT) – ‘Representing Ireland on the Stage in Stanford’s Comic 
Opera Shamus O’Brien’

3.10 Break Performing Oriel’s Heritage, Oriel Traditional Orchestra

3.30

Session 6: 
Music and Composition
Chaired by: 
Dr Georgina Hughes

Annalisa Monticelli (DkIT) – Folkloric Ideas in the Compositions and Arrangements 
of Michelle Esposito 

Orly Watson (QUB) – New Roads to the Land of Youth

4.10 Keynote Speaker Dr Susan Motherway – ‘Staging Folklore at the National Folk Theatre of Ireland 
(1968-1998)’

5.00 Conclusion

Programme



Keynote Address

Staging Folklore at the National Folk Theatre of Ireland 
(1968-1998)
Dr. Susan H. Motherway
Munster Technological University, Kerry Campus

Abstract

In 1968 a young choral group deliberated about the impact of 
Ireland’s entry into the EU on their culture. Motivated to capture the 
old ways and values of rural life, before they were lost to progress, 
they devised a production “Siamsa” which ignited media, cultural 
and political attention nationally and led to the establishment 
of The National Folk Theatre in 1974. Under the direction of Pat 
Ahern this amateur initiative evolved into a professional company 
who represented Ireland internationally and whose experimental 
work in the area of Irish traditional dance laid the foundations for 
the commercial success of Riverdance. This paper positions the 
National Folk Theatre within the broader historical context of drama 
in Ireland. It discusses Ahern’s representation of Ireland on stage, 
and his approach to re-presenting and re-working Irish folk life and 
culture for this context. In so doing, it posits that Ahern was a natural 
ethnographer who carefully balanced the desire to be authentic with 
commercial sensibilities. 

Biography

Dr Susan H. Motherway
Susan H. Motherway is an ethnomusicologist from County Kerry 
who lectures in music at the Munster Technological University. Her 
PhD ‘Mediating the Divide: The globalisation of Irish traditional 
song performance’ was published by Ashgate Publishers. She has 
recently co-edited ‘Staged Folklore: The National Folk Theatre 
of Ireland 1968-1998’ with Professor John M. O’Connell. She is a 
founding member of ICTM Ireland.



Abstracts 
Session 1

Lú Festival of Light: Reworking Folklore 
Through Festival Experience in Drogheda
Leandro Pessina, Dundalk Institute of Technology

Louth County Council, in partnership with local 
business representatives, presented the Lú 
Festival of Light in November 2022, a wonderfully 
creative urban animation showcase and family 
festival (www.discoverboynevalley.ie/whats-on/lu-
festival-light-drogheda). This new free festival, held 
around the Halloween Bank Holidays – or Samhain 
celebrations – focuses on five Irish mythological 
figures and heroes associated with the Boyne 
Valley and Co. Louth. 
(www.lufestivaloflight.com).

The event, set in the heritage town of Drogheda, 
included live street performances with lights and 
fire, actors and sound effects around main historic 
buildings of the centre. Drogheda, gateway to 
the Boyne Valley, is home to many of Ireland’s 
ancient myths. Already recognised as an accessible 
destination because of its proximity to Dublin city 
and – most of all – because of all the important 
historical, cultural and musical features it offers 
(Kearney & Burns, 2022), Drogheda is a focal point 
for the promotion of Co. Louth and the north-east 
of Ireland, as well as an important place within the 
Ireland’s Ancient East strategy (Jackman, 2016). 

My aim is to provide an analysis on the role folklore 
and traditions have in enhancing imaginaries of 
a place through public events and how these are 
manifested within the Drogheda example.

Emerging Practices of Sharing Everyday 
Images of Children in Irish Society
Dr Glenn Doyle, Dundalk Institute of 
Technology 

The historical practice of visually documenting 
family life has a rich tradition in the tangible, 
with photographs being stored, displayed and 
shared in their physical form for generations. The 
domestication of photography positioned women 
at the fulcrum of this practice (Smith, 1998; 
Holland, 2008; Kamal, 2012) with commercial 
advertisements and documenting practices 
aligning with established binary gendered social 
norms. Across the twentieth century domestic 
photography was very much an effeminate past 
time.  However, as progressive technological 
changes evolved the eventual digitisation of 
photography saw a cultural re-alignment in 
practices of capturing and sharing domestic family 
photographs. 

This paper unpacks the migration of the visual 
documentation of family life from the physical 
form to the online digitised world. Cognisant 
of previous studies in the field of domestic 
photographic practices (Bourke et al., 2013; Moser 
et al., 2017) the research finds a less gender-
skewed practice emerging within Irish society with 
more men engaging in the visual documenting 
of family life than any previous generation. The 
research considers if the practical shift from a 
predominantly home-based tactile practice to a 
more technological online practice incorporating 
digital technology is more appealing to men?



The State as an Agent of Reworking
Dr Maurice Mullin, Dundalk Institute of Technology

Reflecting on what role agents of the state, such as 
the Department of Arts, the Arts Council of Ireland 
and local authorities, play in the rejuvenation and 
reinvention of Irish traditional music and the impact 
of such actions on how the tradition is experienced 
and engaged by the public, contributes to our 
understanding of the forces of change bearing on 
the music tradition today. The interplay of public 
policy actions together with other key drives of 
change, such as greater commodification of the 
music as a performance and tourism product and 
the effects of emerging technologies relating to 
accessing and broadcasting the music, influence 
such matters as the contexts in which the music is 
performed, who the tradition bearers are and public 
perceptions of the origin and nature of the folkloric 
tradition. 

This paper will address the influence of the State in 
defining and directing the tradition today and how 
that is leading to a new imaging of the place of the 
music within society and the sustainability of the 
tradition more broadly. I will draw on my recently 
completed research into the heritage and practice 
of Irish traditional music in North County Dublin, 
in which significant threats to the sustainability of 
the music were identified, particularly in relation 
to recreational performance, leading to a critical 
conclusion that a new vision for Irish traditional 
music within communities is urgently required.  

The Tar Road to Sligo: An Investigation into 
the Regional Musical Identity of County 
Sligo
Joanna Sweeney, University of Limerick

The Sligo style has historically been portrayed 
as central to the imagination of Irish traditional 
music according to Flaherty (2014) Kearney 
(2013, 2012) Keegan (2012,2011,2010) O’Riada 
(1982). This research will gain an understanding 
of the construction of Sligo musical style by the 
communities of these practices and their role in 
the creation of distinctive and complex identities. 
The expression of this identity will be investigated 
through primary ethnographic research 
methodologies.

It will focus on the role of regionalism in the 
construction of ideas of tradition and authenticity 
in a technological world of a contemporary 
western folk music practice. Musical identity within 
a contemporary context using ethnographic, 
autoethnographic & narrative inquiry within 
the geographical region of County Sligo will be 
explored. Problematising the definition of this 
region (i.e., its extent, boundaries, relationships 
with other ‘regional’ identities, terminology etc.) 
while the construction of this regional identity as a 
discursive space within tradition will be explored. 
Little evidence exists from the viewpoint of the 
local individual or host community perspective. 
Therefore, it is timely that a comprehensive 
study looking at this pocket of music from an 
ethnographic perspective will explore the identity 
that is manifesting today and rooted in a century 
of ‘musicking’ (Small: 1998). The potential for 
a significant role in the building of sustainable, 
ethical, and expansive futures for artists and 
communities of arts practice is immense.

Abstracts 
Session 2
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Creating Music in Youghal: Representing 
Local Folklore Through Song
Dr Daithí Kearney, Dundalk Institute of Technology

The town of Youghal in east Cork, Ireland, has a 
rich and complex history and a valuable body of 
folklore. Two songs – “McGrath’s Clock Gate” and 
“Moll Goggins” – are presented to demonstrate how 
composition, arrangement, and recording of songs 
based on local folklore can engage communities 
of musical practice in their place. The article 
provides some background information to the 
town of Youghal in east Cork and my involvement 
with a community of musicians. Focusing on 
one particular project with the local branch of 
Comhaltas Ceoltóirí Éireann, I demonstrate 
how I drew on conversations with local people 
to compose two songs based on local stories 
that were then recorded by a community-based 
performing group. Through the song structure, 
use of lyrics and instrumentation, the songs 
reflect an Irish traditional music soundscape, 
with some influences from English ballad 
traditions. The process of recording reflects the 
community-based nature of the group. This paper 
contextualizes the compositions and development 
of both performances and recordings. Reflecting 
scholarship in music geography and popular music 
studies, it demonstrates how music and song 
have a particular role to play in responding to and 
representing place.

Shapeshifter
Roy Arbuckle, Independent Scholar 
 
I started researching Irish folklore and mythology 
as part of a personal exploration of my sense of 
self.  As someone born into the Unionist tradition 
in Northern Ireland, I always had the sense that I 
was from here but not of here. This presentation 
deals with the creation of two albums of songs 
and stories informed and inspired by the folklore 
of Ireland. The albums arose out of a long process 
of trying to understand my identity and ethnicity in 
modern Ireland. It is a personal journey of exploring 
a new sense of myself through songwriting and 
storytelling. It illustrates the profound personal 
effect of the reworking of the myths, legend and 

folklore and includes performance of two of the 
songs that arose out of the process.

A Second Life for The Lost Songs of the 
Border - Amhráin Chaillte na Teorann
Colleen Savage, Dundalk Institute of 
Technology 
 
The early twentieth century song collections of 
John Hannon of Crossmaglen, Co. Armagh provide 
a remarkable insight into the local song repertoire 
and social history of the area at that time. My 
research builds upon the research by Dr Gearóid 
Trimble (2016) that focused on the linguistic and 
social history importance of the collection, seeking 
to reintroduce the repertoire into performance. The 
focus of this paper is The Lost Songs of the Border 
Project, which connected with local community 
groups and included a number of workshops to 
share and perform the songs. 

The songs in the Hannon collection are in the Irish 
language but were mainly written out phonetically. 
They capture and preserve a local dialect of the 
language but also document local history and 
social activities as collected by Hannon from a 
network of over local 50 informants that belonged 
to the last generation of native speakers living 
in the greater Crossmaglen district. Allied with 
an interest in the Irish language, I, as part of a 
group that seek to re-establish these songs in 
the repertoire by connecting them with airs from 
historical sources or composing new airs for the 
lyrics in the collection. This talk will examine 
processes for the creative engagement with 
archival sources to date, informed by the concept 
of the second life of folklore, and compositional 
and performance practice.



Old Faces, New Perspectives: A Critical 
Examination of the Mother and the Crone in 
Cartoon Saloon’s Irish Folklore Trilogy
Luke Malone, Dundalk Institute of Technology

Female figures play a powerful role in Ireland’s rich 
and extensive mythology, from the nurturing land 
goddess to the elusive selkie. This paper critically 
engages with two archetypes – the crone and 
the mother – and examines how they have been 
represented and reworked by Irish animation studio 
Cartoon Saloon. Their folklore trilogy, consisting 
of The Secret of Kells (2009), Song of the Sea 
(2014), and Wolfwalkers (2020), will be the primary 
focus. The representation of women in these films 
may draw upon ancient folklore but they also 
mirror the modern society from which they emerge. 
Characters like Aisling, Macha, and Moll show 
us how mythic archetypes, through reworking, 
may become accessible and relevant to modern 
audiences.

A critical reflection on the original archetypes of 
myth and their established meanings is important, 
revealing how the gradual development of these 
characters throughout history reflects the interplay 
between art and society. Placing Cartoon Saloon’s 
filmography in a broader global and historical 
is also integral, showing how the trilogy both 
pays homage to and reinvents Irish myth’s most 
influential women. There exists a complex network 
of connections between the mother and the crone. 
By studying the ways in which the two archetypes 
contrast and overlap, we discover that these 
seemingly incompatible figures are two sides of the 
same fairytale.

Ancient Myths, New Energies: The 
Revitalisation of Irish Folklore for the 
Modern Horror Screen
Dr Gerard Gibson, University of Ulster

Yorke (2013) asserts that humanity is unable 
to think of anything, except within a causal 
framework. We involuntarily look at the world 
and our lives, Yorke states, and see stories from 
which me make sense of our experiences. In this 
context both folklore and film serve similar socio-
narratological functions. Yet, this story-making - for 
ourselves and others - is not without complexity. 
Fimi (2011) notes that the unique confluence 
between films about folklore, and folklore about 
films results in the situation that while films convey 
folkloric stories they also act as mechanisms which 
adapt and generate folklore in themselves. Irish 
folklore has many horrific stories and figures. Irish 
horror films such as Keating’s Wakewood (2009), 
Hardy’s The Hallow (2015) and Cronin’s The Hole in 
the Ground (2019), all draw on Irish folklore in ways 
that revitalise ancient myth for new audiences. 
Films like these reinterpret, perpetuate and shape 
new myths, and contribute to new folkloric visions 
and tales. This presentation examines these three 
films narratologically, semiotically and visually and 
uncovers the dynamic forces which propel these 
stories and the mechanisms.

Abstracts 
Session 4



Why Max Won’t Sing in German, but Hans 
Will: Irish Folk Music as a Narrative Device 
in German Films
Dr Maria Behrendt, Philipps-Universität Marburg

Germany is the third biggest tourist market 
for Ireland and German tourists consider Irish 
traditional music one of their main reasons for a 
visit. However, as previous research has revealed, 
most tourists do not know how this music actually 
sounds. Instead, they base their expectations on 
CDs with Irish ballads, Riverdance-Shows and, most 
importantly, film soundtracks to successful movies 
such as Titanic or PS. I Love You. Besides these 
Hollywood productions, the German enthusiasm 
for Ireland can also be observed in German films: 
movies such as Nebel über Schloss Kilrush (Mist 
over Kilrush Castle) or Unsere Farm in Irland (Our 
Farm in Ireland) are extremely successful, as the 
viewing rates prove. Interestingly, in some movies, 
the narrative is based on a juxtaposition of German 
and Irish culture, which is also apparent in the 
music, especially in the use of Folk tunes. This 
is even more interesting when one considers the 
German people’s estranged relation with their own 
traditional music.

Given the important role that Folk music plays in 
the German perception of Irish culture, and the 
double-edged reception of German traditional 
music, analyzing the use of Folk music seems a 
promising angle to examine the depiction of the 
two cultures and the expectations and impressions 
created through these films. At the example of 
selected German movies dealing with encounters 
between Irish and German characters, the paper 
will examine the musical representation of the two 
cultures from a German perspective with special 
attention towards the narrative function of diegetic 
Folk music.



Reworking Folklore in the Dance Theatre 
Production Mnà na hÉireann
Carol Leavy Joyce

Mnà na hÉireann is a Dance Theatre production 
that presents the history and folklore of the Irish 
women who played a pivotal role in the history 
of Ireland during the historical period from 1912-
1918. During this time, women in Ireland won 
the right to vote but many influential figures 
were largely written out of Irish history. Mnà na 
hÉireann premiered in September 2019 at An Táin 
Centre, Dundalk, Co. Louth. This paper provides 
an overview from my perspective as producer 
and choreographer, detailing the initial research 
process through to the staging of the production 
and presents some critical reflections on the 
production.

Mná na hÉireann utilises the medium of dance 
theatre, with music, song and poetry to portray 
the lives of these courageous women and how 
their contribution to Irish history and folklore 
have paved the way to the evolving presence and 
contribution of women in the constantly shifting 
social and political environment of Ireland. The 
motivation for the production  relates to the Decade 
of Centenaries, which includes commemorations 
of the 1916 Rising. There was a very obvious lack 
of reference and acknowledgement in other events 
and productions of the contribution of the Irish 
women who played such a pivotal role during that 
period.

My research for the production began in October 
2016 with many visits to the National Museum of 
Ireland, the National Photographic Archive, and the 
Irish Traditional Music Archive. I also incorporated 
my own previous research in traditional Irish dance, 
creating a dance vocabulary for the production, 
reflecting the particular period and previous 
references to dance of that period and of those 
in folklore. The final script, choreography, music, 
narration and use of historic songs and poetry is 
inspired by what was the results of my research 
into our history and folk heritage and reflects a 
reworking of this folklore for the stage.

Representing Ireland on the Stage in 
Stanford’s Comic Opera Shamus O’Brien
Dr. Adèle Commins

The comic opera Shamus O’Brien by Dublin-born 
composer Charles Villiers Stanford (1852–1924) 
was completed in 1895 and is the most successful 
of his operas in terms of its reach and continued 
performances. It premiered at the Opera Comique 
in London on 2 March 1896 before embarking on 
a tour of England and Ireland in 1896, followed by 
a tour to America that included performances on 
Broadway with further performances in England 
and Ireland in 1897.

Set in the fictional village of Ballyhamis, Co. 
Cork in the aftermath of the 1798 rebellion, the 
opera was based on a poem by Stanford’s fellow 
Dubliner Joseph Sheridan Le Fanu (1814–1873), 
with a libretto written by Irish playwright George 
H. Jessop (1852–1915), and subtitled ‘A Story of 
Ireland 100 Years Ago’.

Stanford’s first use of Irish folk music was in his 
Symphony no.3, the ‘Irish’ completed in 1887. 
While Stanford utilized folk melodies and sonic 
references in Shamus O’Brien, he also included 
other folkloric aspects in the work to represent 
Ireland. These include the reworking of an Irish 
story from one hundred years ago, the utilization 
of an Irish piper, the inclusion of Irish dance types 
and dancing associated with Ireland and the 
visual representation of Ireland on stage through 
characters, costumes and scenery. The romantic 
comic opera captured the imagination of audiences 
and the overt Irish references appealed to Irish 
audiences in both domestic and diasporic contexts.

This paper will consider the inclusion of folkloric 
aspects in the opera and the reception of the 
performances. The examination of newspaper 
reviews demonstrates the predominance of 
references to folkloric elements which supported 
the promotion of the work and demonstrated the 
appeal of the opera to audiences at home and 
abroad.

Abstracts 
Session 5



Folkloric Ideas in the Compositions and 
Arrangements of Michelle Esposito 
Annalisa Monticelli

Michele Esposito (1855-1929) was an Italian 
pianist, composer, conductor, and educator. He 
lived and work in Ireland from 1882 to 1928 and 
for some, he is considered as an Irish composer. 
Esposito’s importance for the development of 
classical music in Ireland is vital; he founded the 
first Irish Orchestra (DOS), was musical director 
for the first Classical Concert Series for the RDS, 
as well as contribution to the implementation of 
classical music at the Feis Ceoil, in collaboration 
with his friend and colleague Annie Patterson. 
There are more items to add to the list of Esposito’s 
contribution to the Irish scene on the late 
nineteenth century, but they go beyond the scope 
of this presentation. 

Esposito’s music can be classified as late nineteen-
century romantic, but what makes Esposito’s music 
unique was the implementation of Irish folk-song 
elements and Irish mythology into his compositions. 
He wrote the first Irish Cantata (Deirdre Cantata) 
that won the first Feis Ceoil for Composition in 
1897. He also wrote four series of piano books 
for his students, 4 Irish sketches, which include 
a variety of folk-inspired compositions. On this 
occasion, the two Irish Melodies Op. 39 will be 
briefly discussed and performed: Avenging and 
Bright (I) and Though the Last Glimpse of Erin (The 
Coulin) (II), both inspired by Irish Airs.

New Roads to the Land of Youth 
Orly Watson 

Composers have drawn inspiration from Ireland’s 
rich folkloric heritage for centuries, and their work 
has mirrored both the evolution of that heritage, 
and the broader developments in musical style 
and technique. This has resulted in a diverse 
body of work which reflects many perspectives 
on, and responses to folklore. This lecture-recital 
will address historical and contemporary musical 
approaches to folklore and the extent to which 
folklore has itself determined the way in which 
composers write. It will consider the complex 
relationship between authentic and reimagined 
folklore, and establish a methodology by which 
contemporary composers can address folkloric 
subject matter and narrative structures in several 
distinct ways. It will take account of the ways in 
which folklore affects our understanding of Irish 
identity in music and will demonstrate how radically 
different composers prioritise common musical 
materials when addressing this subject matter. 
There will be performances of music by Arnold Bax 
and Orly Watson.

Abstracts 
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The Oriel Centre in Dundalk, covers a five county cross border 
region, and has evolved since 2009 with a firm focus on the 
education of Traditional Irish Music, the Irish language and 
Irish history. Since its opening the Oriel Centre has made a 
firm impact on the cultural landscape of the North Eastern 
Region.  The Centre has developed a strong profile as an arts 
and cultural centre, with many demands on its facilities and 
services by a wide spectrum of arts and music lovers as well as 
educationalists.

Our location within the historic setting of Dundalk Gaol, offers a 
unique opportunity to provide a comprehensive approach to the 
development of the traditional arts alongside the support of our 
cultural heritage.   

 → The Oriel Centre has evolved as the primary information 
source on the history and stories of Dundalk Gaol from 
when it opened in Jan 1854,  with a regular demand for 
historical tours by many visiting secondary and primary 
school groups.   

 → It’s ‘Guth na nGael’ project  facilitates the  participation of 
16 young performers in a language and music exchange 
project with assistance from Foras na Gaeilge and the 
Colmcille Programme. The Oriel Centre works in partnership 
with Feisean nan nGaidheal (the Scottish cultural 
development organisation with responsibility for promotion 
of Gaelic and Scottish music and dance) in recruiting 
groups of young performers in both Ireland and Scotland.    

 → The Nós Nua Youth Folk Orchestra, was founded in 2017 as 
a development programme to engage young performers in 
a large ensemble experience and operates as partnership 
between the Oriel Centre and Music Generation Louth. 
It has provided  opportunities for our younger musicians 
(14 years upwards) to work alongside proven masters of 
Traditional Music and has offered them the opportunity 
to perform at many prestigeous events including Bloom 
of Youth Concerts, Cairde na Cruite’s International Harp 
Festival, Fleadh TV 2018 / 2019, the National Concert 
Hall in 2019, RTE Radio 1, RTE’s Creedons Atlas of Ireland 
programme, St Patricks Festival 2022 Dublin etc.  

 → Opportunities for promising young performers are also 
provided through the Summer performance series ‘Seisiún’ 
at the Oriel Centre where All Ireland winning dancers 
and musicians develop their stage-craft alongside more 
seasoned artists.  

 → We continue to develop the Oriel Centre & Comhaltas 
Archive with the acquisition of music in audio / audiovisual 
/ manuscript formats. Through the materials gathered / 
collated the Centre supports the studies of second and third 
level students , and provides teaching resource materials to 
teachers of Traditional music nationwide.

It is this focus of the NE Regions Oriel Centre on the provision of 
educational initiatives, and in raising awareness of local history, 
storytelling, an Gaeilge, songs, music and dance of the region, 
that defines it as an active cultural resource centre, a visitor 
attraction, a social and performance space that actively engages 
the next generation in shaping its history for years to come.



Concert Programme 
Reworking Folklore: A Celebration in Music

Fr McNally Recital Room, DkIT, 7pm

Maurice Mullen and friends
‘Return to Fingal’

Maurice recently graduated with a PhD from DkIT for a doctoral thesis that presented a critical examination of the heritage and 
practice of Irish traditional music today in North County Dublin. Maurice critically examined the practice of the music within local 
community settings with a focus on recreational musicians and how they engage with the music, including learning and performing. 
He surveyed and interviewed individuals from across the community demographic. He is joined by some of the musicians from the area 

who informed his research. 

Colleen Savage
‘Lost songs of the Border’

Singer Colleen Savage has been examining the song traditions of her local area as part of an MA project at DkIT. The early twentieth 
century song collections of John Hannon of Crossmaglen, Co. Armagh provide a remarkable insight into the local song repertoire and 
social history of the area at that time. Building upon the research by Dr Gearóid Trimble (2016) that focused on the linguistic and social 
history importance of the collection, Colleen has sought to to re-establish these songs in the repertoire by connecting them with airs 

from historical sources or composing new airs for the lyrics in the collection. 

Darren Culliney
‘The Road North’

Longford button accordion player Darren Culliney is undertaking doctoral research on the button accordion traditions of Ulster. His 
performance reflects on some influences from Ulster that inform his playing.

A Louth Lilt
Songs of Youghal

Daithí Kearney and Adèle Commins were commissioned to write a series of songs and instrumental pieces based on the heritage of 
Youghal and surrounding areas in 2019. Joined by music student Gavin Gribben, the performance exemplifies how local folklore and 

peoples’ stories can inspire composition.

Shane Walsh Trio
First year undergraduate music student exemplifies the repositioning of the banjo within Irish and World music. Performing his own 
composition, Shane moves beyond the soundscape of Irish traditional music influenced by his experiences in his native Cavan, to 
incorporate international influences such as Bela Fleck. He is joined by second year students Ríona McPhelim (drums) and Jessica 

Muldrew (double bass).

Ellie Nic Fhionghaille
Ellie Níc Fhionnghaile is a fiddle player and singer from Donegal with a keen interest in the arts and Irish language. An administrative 
assistant with Na Píobairí Uilleann, she is completing a Masters in Music Research and holds a BA (Hons) Applied Music with a 
specialisation in Ethnomusicology from Dundalk Institute of Technology. Ellie has also worked in retail and as a fiddle and song teacher 

and was a performer with the choral group Anúna.  



Roy Arbuckle
Roy Arbuckle MSc is a professional musician, 
singer songwriter, playwright and community 
relations worker. He has composed and recorded 
two albums “Inishowen, Songs and Stories” and 
“Shapeshifter” based on his research into folklore 
and mythology. He conceived and founded the 
internationally acclaimed Different Drums of 
Ireland in 1991 as a community relations project 
and has led its development since. The group has 
performed for Presidents Clinton, Mary Robinson 
and Mary McAleese and has taken their music and 
message to China, Japan, Israel, Poland, Germany, 
France and the USA.

Maria Behrendt
Maria Behrendt studied musicology, media studies 
and French in Berlin, Münster and Bangor (Wales), 
funded by the German Academic Scholarship 
Foundation and the German Academic Exchange 
Service. From 2014 to 2018, she worked as 
research fellow at the University of Music FRANZ 
LISZT Weimar. She completed her doctoral 
dissertation on “Romantic aspects in the German 
Lied of the 1830s” in 2018. Since 2021, she is a 
senior research fellow at the University of Marburg. 
Her postdoc-project focuses on the reception of 
Irish Folk Music in feature films and its effect on the 
German perception of Irishness in the 21st century.

Adèle Commins
Musicologist Dr Adèle Commins is Head of 
Department of Creative Arts, Media and Music at 
Dundalk Institute of Technology. Her main research 
interests focus on nineteenth and twentieth century 
English and Irish music. She is also a composer and 
an Irish traditional musician and a director of the 
Oriel Traditional Orchestra. As a performer she has 
toured internationally and has released an album 
of compositions entitled A Louth Lilt (2017) along 
with Daithí Kearney. Her recent publications include 
contributions to An Píobaire (2022), Journal of 
Music, Health and Wellbeing (2021), AISHE-J 
(2021), How Popular Culture Travels: Cultural 
Exchanges Between Ireland and the USA, (2019), 
Éire-Ireland, the Journal of Irish Studies (2019) and 
the Journal of Music, Technology and Education 
(2019).

Glenn Doyle 
Dr Glenn Doyle is a Lecturer and Researcher in the 
Department of Creative Arts, Media and Music in 
DkIT. Active in the field of photography and both 
traditional and contemporary media research he 
primarily focuses on the visual documenting of 
family life and childhood from an Irish perspective. 
He has presented his research at national and 
international conferences and is a founding 
member of the Creative Arts Research Centre in 
DKIT and member of the European Sociological 
Association. As practicing photographer for over 
20 years Dr Doyle has had his photographic work 
exhibited in the US, Europe and here in Ireland with 
his most recent project titled ‘The Absent Child’ 
shown as a solo exhibition in Dublin. 

Gerard Gibson
Dr. Gerard Gibson is a lecturer in Screen 
Production at Ulster University. He has a 
background in the visual arts and experience as a 
designer, illustrator and educator. He is particularly 
interested in combining theory and practice-as-
research to explore aspects of cinema that have 
been previously overlooked because they had been 
considered the purview of the technician rather 
than the scholar. His research explores space, 
place and the material in cinematic horror in an 
intersectional way, and is currently focused on the 
embodied indeterminacy and meaning-making 
mechanisms of the monstrous, and their implicit 
epistemological consequences.

Biographies



Daithí Kearney
Ethnomusicologist, geographer and performer 
Dr Daithí Kearney is a lecturer in music, theatre 
and tourism and co-director of the Creative 
Arts Research Centre at Dundalk Institute of 
Technology. A graduate of UCC, his research is 
primarily focused on Irish traditional music and 
folk theatre but extends to include performance 
studies, community music and tourism. His PhD 
concentrated on the construction of geographies 
and regional identities in Irish traditional music 
and the relationship between music and place. 
He has toured regularly as a musician, singer and 
dancer with a number of groups including Siamsa 
Tíre, The National Folk Theatre of Ireland. In 2012 
he released an album with accordion player John 
Cronin entitled Midleton Rare, which is related to a 
wider research agenda on the music and musicians 
of the Sliabh Luachra region. In 2016 Daithí 
released an album of new compositions in the Irish 
traditional idiom with Dr Adèle Commins.

Carol Leavy Joyce
Carol Leavy Joyce is a teacher, adjudicator and 
grade Examiner of Irish Dance and a lecturer in 
Musical Theatre at Dundalk Institute of Technology. 
She won three World titles, three All Ireland 
titles and nine Ulster titles and danced with The 
Roddy School of Irish dance. During her eight-
year career with Riverdance she was Irish Dance 
Director, Assistant Director and also contributed 
new choreography to the show. In 2003, she was 
part of the Creative Team who staged the show in 
the Great Hall of the People in China and in 2003 
she arranged the Riverdance line of one hundred 
dancers as part of the Opening Ceremony of the 
Special Olympics World Games in Croke Park, 
Dublin. Carol was Irish dance choreographer on 
The Pirate Queen, a new musical by Boublil and 
Schönberg, which had its Broadway premiere in 
2007. Her work on the show, in collaboration with 
Graciela Daniele, received an Outer Critics Award 
nomination. 

Luke Malone
Luke Malone is a third-year doctoral student in film 
theory at Dundalk Institute of Technology, working 
under the supervision of Dr Daithí Kearney and Dr 
Kelly McErlean. His thesis focuses on the ways in 
which Cartoon Saloon has reworked elements of 
Irish mythology and folklore to tackle themes of 
contemporary resonance, specifically otherness. 
He is particularly interested in the ways that Irish 
mythology has been used by the trilogy and wider 
Irish cinema to depict women, the clash between 
communities, and humanity’s relationship with 
nature. He has presented his work at conferences 
including the Irish Screen Studies Seminar and 
IASIL, and he is an avid filmmaker and video editor.

Annalisa Monticelli
Annalisa Monticelli holds Summa Cum Laude/
Magna cum laude Master’s Degrees in Piano 
performance, Education and Music as well as 
post-graduate certifications in chamber music, 
accompanying and advanced piano. After spending 
3 years in America, she moved to Ireland after 
being chosen as the first Fellow in accompanying 
at the RIAM. Since then, she has appeared in all 
major Irish venues and has released several CDs. In 
the last years, she toured the US and performed/
taught in Warsaw, Madrid and Paris among 
other national and international venues. She is 
currently undertaking a PhD focused on Michele 
Esposito and his Piano school. Earlier this year, in 
recognition of her work to promote M. Esposito, 
she was awarded the first Michele Esposito award 
in Castellammare di Stabia (Esposito’s hometown). 
Ms Monticelli is currently Programme Director for 
the Musical theatre Programme at DkIT. 



Maurice Mullen
Maurice Mullen was awarded a PhD on foot of his 
research into the heritage and current practice 
of Irish traditional music in North County Dublin 
(Fingal). Maurice is a musician who plays Irish 
traditional music, performing on a regular basis 
in music sessions and ensembles. He has been 
involved for over 30 years running a community 
organisation teaching traditional music to children 
and adults. Maurice also worked in the Irish Civil 
Service at a senior managerial level engaged in 
policy formulation and promulgation across a 
number of spheres of Government.    

Leandro Pessina
Leandro Pessina is a postgraduate student 
funded by the Irish Research Council under the 
supervision of Dr Daithí Kearney (DkIT) and Dr 
Ioannis Tsioulakis (QUB). A geographer with a 
keen interest in music, he has an undergraduate 
Degree in Environmental Humanities from the 
University of Milan and Master’s Degree in Planning 
and Management of Tourism Systems from the 
University of Bergamo. He has also obtained his 
First Level Degree in Flute at the Milan Music 
Academy. At DkIT, he approaches and combines 
music, geographical, ethnographical and tourism 
studies. The aim of his research is to provide and 
realise a model for music tourism enhancement in 
Co. Louth and in the north-east of Ireland. 

Colleen Savage
Colleen Savage is a traditional singer from 
Crossmaglen, Co Armagh.  With a growing interest 
in the Irish Language and a personal wish to grow 
her Gaelic song repertoire, she has been working 
as part of a group to re-establish a collection 
of songs into the local repertoire, based on the 
research of Dr. Gearóid Trimble, entitled The 
Lost Songs of the Border Project. Colleen is also 
a songwriter, a qualified tour guide providing 
intangible cultural heritage experiences based 
on local literature, music and song; a storyteller 
and an events planner in the arts within her local 
community.  Colleen sits on the Ring of Gullion 
Landscape Partnership.

Joanne Sweeney
Joanna hails from Riverstown, Co. Sligo. Her music 
is deeply rooted in the North Connaught Style 
which has been described as fast paced, full of 
swing, rhythmic & flowing. A multi-instrumentalist 
primarily concentrating on Tin Whistle, she is 
currently undertaking a PhD focusing on the topic 
of regional style & identity within Irish traditional 
music. Future endeavours include progressing as a 
performer and undertaking further study through 
the PhD process at the Irish World Academy of 
music and dance, University of Limerick. 

Orly Watson
Orly Watson is a pianist, organist, and composer 
based in Gilford. He read Music at Somerville 
College, Oxford and studied the piano with 
Michael Dussek at the Royal Academy of Music 
in London. He is Official Accompanist at Queen’s 
University Belfast where is also a PhD researcher 
and teaching assistant. He was awarded the Peter 
Rankin Pianist Internship by Northern Ireland 
Opera. His doctoral research examines the role of 
Romantic aesthetics in contemporary composition 
and places a particular emphasis on the influence 
of Irish landscape and folklore. His recently-
composed cycle of Eight Pieces on Irish Hymn 
Tunes has been published in the UK.

Biographies





Shock Sorrow – Pagan Queen
Drogheda band Shock Sorrow released their new 
EP Pagan Queen across all digital platforms and CD 
on 31 October, leading with their single ‘Samhain’. 
Comprised of DkIT graduates Steff Caffrey and 
Keith Caffrey, the EP was recorded, produced, and 
mixed by Steff at her Oirialla Production Suite in 
Drogheda. Steff was a first class honours graduate 
from the BA (Hons) Audio and Music Production 
programme and went on to complete a Masters by 
Research on internationally successful Dundalk 
band The Corrs. Keith is a graduate of the BA 
Business Management and co-producer on the 
album, which was mastered by the award-winning 
Siegfried Meier at Beach Road Studio, Canada. 
Pagan Queen follows on from their successful 2021 
debut EP The Heart Bleeds. 

Gavin Gribben – Pub Crawl
Gavin Gribben, Year 3 BA (Hons) Music released 
his new single ‘Pub Crawl’ in October. This comes 
on the back of two number 1 singles (iTunes 
Country Charts) ‘An Irish Home’ and ‘Find the 
Right Girl’. From Mayobridge, Co. Down, Gavin was 
the winner of ‘Best New Video’ at the Northern 
Ireland Country Music Awards in 2021.  Over 
60,000 attended his performance at the Moynalty 
Steam Threshing Festival when he played support 
to Nathan Carter in August. He recently toured 
Scotland and is booked for a tour of Spain in 2023. 
Gavin is part of the traditional music group at DkIT 
and is studying vocal studies with tutor Niamh 
O’Hanlon.

Alfi – The Whistling Thief
Traditional trio Alfi released ‘The Whistling Thief’, 
the first single to come from their upcoming album 
Say Old Man, due for release in spring 2023. 
The work is an arrangement of a traditional song 
written by Samuel Lover in the 1800s that piper 
Fiachra Meek learned from the singing of Seán Mac 
Donnchadha on the album The Lark in the Morning, 
a recording was made by his grandmother, Diane 
Hamilton. Group members Meek (uilleann pipes 

and vocals) and Ryan McAuley (5-string banjo) 
are graduates of the BA (Hons) Music at DkIT. The 
group was formed in the summer of 2017. They 
specialise in Irish Traditional and American Old 
Time music. They were nominees for the RTÉ Radio 
1 Folk Awards - Best Emerging Folk Act in 2019. 
Both Fiachra and Ryan were prominent performers 
with the DkIT Traditional Music Ensemble and 
specialised in Solo Performance during their 
time as students on the BA (Hons) Applied 
Music programme. Fiachra was part of the DkIT 
Traditional Music Ensemble that performed in New 
York and Kansas in 2015 including a concert at the 
Irish Centre on 5th Avenue. 

Wornoc - Tranquility
Dublin based post-rock/electronica artist 
wornoc (aka Conor Walsh) released his new 
single ‘Tranquility’ on 9 September featuring 
internationally renowned flute and whistle player 
Brian Finnegan from the band Flook!. A graduate 
of the BA (Hons) Music at DkIT, Conor has carved 
out a niche in forward-pushing alternative-
electronic sounds. Drawing on his experience 
specializing in Irish traditional music performance 
at DkIT, Conor has produced a single with one 
of Ireland’s leading traditional music innovators. 
With positive reviews from Rock Sound Magazine, 
BBC Introducing, RTÉ and Hot Press Magazine, 
it is clear there is something special and novel to 
Conor’s work. His music is cinematic, intense and 
emotional, described by 2FM’s Dave Hegarty as 
“Truly incredible music’. ‘Tranquility’ is the title track 
from wornoc’s debut album, produced and mixed 
in Conor’s  purpose built home studio. As well 
as Armagh-born Finnegan, ‘Tranquillity’ features 
guest cameo’s throughout the record from Donegal 
fiddle player and fellow DkIT Music graduate, Ellie 
McGinley. 
 

Research News and Updates
New Music Release from DkIT Students and Graduates 



Awards to Staff, Researchers  
and Students

Esposito Award - Annalisa Monticelli
Annalisa Monticelli, lecturer in music and 
Programme Director of the BA Musical Theatre 
at DkIT was awarded the first Annual Michele 
Esposito Award, by the Archaeological Society of 
Castellammare di Stabia in Naples, Italy. Monticelli 
is currently pursuing her doctoral research on 
the music of Esposito who was born and raised 
in Naples before moving to Ireland where he had 
a major impact on the musical life of this country. 
She gave a lecture recital on Esposito’s music and 
received the award in Naples on 27 June.

Molloy Award - Darren Culliney
DkIT student Darren Culliney has been shortlisted 
with his brother Cathal for the Molloy Award at 
the Trip to Birmingham Tradfest in the UK. This 
year’s final will take place at Nortons Digbeth on 
Saturday 26th November from 2pm. Darren is a 
TUTF scholarship holder and is undertaking PhD 
research on the button accordion in Ulster under 
the supervision of Dr Daithí Kearney and Dr Verena 
Commins (University of Galway). He completed a 
music degree and MA in composition at Maynooth 
University. Previous winners of the award include 
DkIT graduates Fiachra Meek and Ryan McAuley 
with the band Alfi in 2019.

Irish Research Council – Leandro Pessina 
and Benedict Lamb O’Sullivan 
Two of CARC’s PhD Students, Leandro Pessina 
and Benedict Lamb O’Sullivan, are the recipients 
of the esteemed Ireland Postgraduate Scholarship 
Programme funding for new research projects 
under the Irish Research Council Postgraduate 
Research Scholarships. The prestigious 
Government of Ireland awards recognise and fund 
pioneering research projects, along with addressing 
new and emerging fields of research that introduce 
creative and innovative approaches across all 
disciplines, including the sciences, humanities and 
the arts. Leandro is under the supervision of Dr 
Daithi Kearney and Dr Ioannis Tsioulakis (QUB) for 

his project which is “Listening to Louth’s Heritage: 
The role of local culture and traditions in enhancing 
the tourist experience”. The other recipient who 
is Benedict Lamb O’Sullivan and is under the 
supervision of Dr Claire Fitch, Dr Niall Coghlan and 
Sean Keegan received the award for his project 
“Creative Practice using New Interfaces for DIY 
Music Production and Performance”. 

Film and Television Awards – ‘High Society’
High Society, a short film created by 3rd year 
Film & Television Production students which was 
created last year on their year-long Film Project 
module, has won several awards and selection in 
international and national festival circuits. It won 
Best Cinematography Award at the Best Istanbul 
Film Festival, along with being nominated for Best 
Director and Best Music at the Screen Power Film 
Festival in the UK.  In addition, it was selected as 
a Monthly Pick at the Rome Prisma Independent 
Film Awards and was part of the official selection 
at the Dublin University Film Festival in April. The 
film was also nominated for Short Film of the Year 
at the SMEDIA Awards and also featured heavily in 
the Across The Globe Film Festival based in New 
York where they were shortlisted for Best Short 
Film, Best Student Film, Best Director, Best Music/
Composer, Best Supporting Actor for Paddy Seery, 
Best Screenplay, Best Actress in a Leading Role 
for Ana Nerovcic and Best Actress in a supporting 
Role for Cat Coyle and won overall in the latter 
three categories. The film was nominated for a 
Royal Television Society Student Award. Over the 
summer this film has won Best Female Director at 
the Direct Monthly Online Film Festiva, Winner of 
Best Student Film at Los Angeles Cinematography 
Awards and was part of the official selection at 
GAZE International LGBT Film Festival 2022, the 
Boyne Valley International Film Festival 2022, the 
Meath Film Festival 2022, the Disappear Here Film 
Festival 2022 and the Ranelagh Arts Festival and 
the 13th Underground Cinema Film Festival.



Louth International Film Festival
DkIT hosted the Louth International Film Festival 
in 2022 in association with the Louth Filmmakers 
Society. The Louth International Film Festival 
was established in 2019 and Patrons include 
Hollywood director, John Moore, and acclaimed 
cinematographer, Seamus McGarvey (ASC, BSC). 
Founded to support emerging filmmakers and 
celebrate creative, challenging and evocative 
cinema from around the globe.

Film series at An Táin Arts Centre
An Táin Arts Centre will host a series of pre-
screening talks by doctoral students in the 
Department of Creative Arts, Media and Music this 
winter. Luke Malone, Brian Culley and Terry Creagh 
will introduce audiences to the films, discussing 
their research and celebrating the wonder of the 
big screen.

Speyfest 2022
Dr Adèle Commins (Head of Department of 
Creative Arts, Media and Music) and Dr Daithí 
Kearney (Co-Director of the Creative Arts Research 
Centre) performed and facilitated workshops on 
traditional music at the 25th Speyfest in Fochabers, 
Scotland in July. The festival regularly welcomes 
staff and students from DkIT, who share the stage 
with some of the biggest acts in Celtic music.

World Irish Dancing Championships 2022
Dr Adèle Commins presented a special talk about 
her music teacher Rory Kennedy at a special event 
to mark the fiftieth running of the World Dancing 
Championships in Belfast this year. The research 
event was organised by Louth choreographer 
Carol Leavy Joyce, a former champion dancer who 
lectures on the BA Musical Theatre programme at 
DkIT.

Brendan McCreanor
DkIT music graduate Brendan McCreanor is Folk 
Artist in Residence 2022 at Dundalk’s An Táin Arts 
Centre. A multi-instrumentalist but best known as 
a piper, Brendan is a member of the award-winning 
band Kern and fusion group Baile an Salsa. He is 
also currently co-owner of Lark and Owl, an events 
management company and has produced several 
successful folk music festivals and is currently 
producing ‘Your Roots are Showing’ Ireland’s first 
folk conference taking place in 2023 in Nuremore 
Hotel, Carrickmacross, Co. Monaghan.

Oriel Traditional Orchestra return to DkIT
The Oriel Traditional Orchestra (OTO) returned to 
rehearsals on campus this semester. Established 
in 2017, the Oriel Traditional Orchestra (OTO) 
are an award-winning, intergenerational, cross 
border community orchestra based in Louth, 
Armagh, and Monaghan. They have been an 
ensemble in residence at DkIT since 2018 and have 
collaborated with students on the BA (Hons) Music 
for a memorable concert in An Tàin Arts Centre 
in Dundalk in 2018. Their rehearsals in the Fr 
McNally Recital Room were interrupted for a time 
by COVID-19 restrictions and even though they 
persevered, including engaging in online activities, 
they are delighted to be back using the wonderful 
facilities at DkIT. The Oriel Traditional Orchestra 
(OTO) were also the focus of a recent article by 
DkIT Researchers Dr Daithí Kearney, Dr Adèle 
Commins and Dr Philip McGuinness in a special 
issue of the Journal of Music, Health and Wellbeing 
that examined challenges and changing practices 
in music activities as a result of COVID-19.

Events and Engagement



STEAM in Greece
Dr Bridget Kelly, lecturer in the department of Life 
and Health Science was one of the co-ordinators 
and participants at the NEXT STEP summer school, 
at Marathon, Greece. The NEXT STEP is an EU 
Erasmus+ funded project which engages with local 
schools to increase the levels of STEAM (Science, 
Technology, Engineering, Art and Mathematics) 
educational methods in teaching education. 
The NEXT STEP summer school is one of many 
summer schools taking place in Greece and is 
investigating ways that schools can integrate 
STEAM methods in a whole school way of teaching. 
This semester, the DkIT project team are working 
with St Louis Secondary School in Dundalk and 
St Joseph’s National School in Kingscourt, to 
develop creativity in school education using the 
NEXT STEP ideology. Through the NEXT STEP 
project, researchers across Europe are exploring 
new approaches to STEAM education that seeks 
to develop shared resources that support teachers 
and lead to collaborative opportunities. The Irish 
schools will benchmark themselves against other 
schools across Europe and develop activities 
relative to their existing engagement in STEAM 
education that will be shared with similar schools 
in other countries. It is hoped that the project will 
open up international collaboration opportunities 
for these schools, mirroring the network already 
established by researchers at DkIT. DkIT has been 
part of an international network of researchers 
seeking to develop STEAM education over the past 
ten years. Previous Erasmus+ projects include IP 
CREAL (2012-2015) and SPACE (2016-2019), while 
students in the Department of Creative Arts, Media 
and Music also participated in the Global Science 
Opera 2018.

DkIT Student Celebrates Song Collector 
John Hannon 
CARC researcher Colleen Savage, a DkIT research 
student, took part in a celebratory event in honour 
of John Hannon, Scholar and Collector of Spoken 
Irish of the Fews in Crossmaglen recently. The 
Ulster History Circle unveiled a blue plaque on the 
corner of Newry Street where he once lived and 
worked in the family merchant shop. John was a 
scholar who was fascinated by the Irish Language 
and collated material from the last generation of 
native Irish speakers in the area, this collection is 
now viewed as a linguistic treasure. Colleen Savage 
is a research student in the Department of Creative 
Arts, Media and Music who is undertaking research 
on the song traditions of South Armagh, funded 
with a DkIT Postgraduate Research Scholarship 
under the joint supervision of Dr Daithí Kearney 
and Dr Gearóid Trimble. At the event Colleen 
was amongst the singers who performed songs 
collected by Hannon in the locality, some of which 
may not have been heard for nearly a century. 
These musical pieces were arranged for the Oriel 
Traditional Orchestra, ensemble-in-residence at 
DkIT, by Dr Daithí Kearney, who also performed at 
the event.



International Conference on Cultural Policy 
Research 
Dr Kayla Rush, a lecturer in Music at DkIT, 
presented a paper at the International Conference 
on Cultural Policy Research, hosted at the 
University of Antwerp from the 19-23 September 
2022. Dr Rush, who recently joined the Department 
of Creative Arts, Media and Music and is a member 
of the Creative Arts Research Centre at DkIT, is 
the author of The Cracked Art World: Conflict, 
Austerity, and Community Arts in Northern Ireland, 
published by Bergahn Books earlier this year. 
She was also a Marie Skłodowska-Curie Fellow 
in the School of Theology, Philosophy, and Music 
at Dublin City University, where her research 
examined rock music schools as sites for the 
performance and reproduction of social class.

Society for Musicology in Ireland 
North American British Music Studies Association 
Annual Conference
The London Stage and the Nineteenth-Century 
World IV Conference
Dr Adèle Commins presented papers on her 
research on the work of Irish-born composer 
Sir Charles Villiers Stanford at the Society for 
Musicology in Ireland Annual Plenary hosted by 
University College Cork, the tenth biennial North 
American British Music Studies Association Annual 
Conference hosted by Illinois State University, and 
The London Stage and the Nineteenth-Century 
World IV Conference, Oxford University. 

Conference of the European Society for the 
Study of Western Esotericism 
International Council for Traditional Music 
Conference
Dr Daithí Kearney presented papers on his research 
on Siamsa Tíre at the 8th Biannual Conference 
of the European Society for the Study of Western 
Esotericism (ESSWE) themed on Western 
Esotericism and Creativity: Art, Performance and 
Innovation. He also co-wrote a paper with Dr Susan 
Motherway from Munster Technological University 
for the International Council for Traditional Music 
Conference in Lisbon, for which Daithí joined 
virtually.

ATLAS Tourism Conference
A team from DkIT including CARC researchers 
Dr Daithí Kearney and Leandro Pessina Munster 
travelled to Technological University (MTU) campus 
in Cork to participate in the ATLAS Conference 
on tourism. Delegates from over 28 countries 
gathered to reflect on a variety of themes including 
wellness, sustainability, culture, heritage, and 
tourism education. Dr Kearney collaborated with Dr 
Susan Motherway from MTU and presented a paper 
on new initiatives by Siamsa Tíre, the National 
Folk Theatre of Ireland that sought to diversify 
the tourist experience, in part as a response to 
changes in tourism in the aftermath of COVID-19. 
DkIT doctoral student Leandro Pessina, whose 
research is exploring the potential for music and 
tourism in Co. Louth, was selected to participate in 
the doctoral seminar. 

Research News and Updates



International Country Music Conference 
in Nashville 
CARC researcher Christina Lynn, presented her 
work at the 38th Annual International Country 
Music Conference in Nashville. Christina recently 
graduated with her PhD from DkIT, was accepted 
to present her work on women in Irish country 
music at the Conference in Nashville, Tennessee, 
USA in June. Christina’s presentation focused on 
the life, music and legacy of Philomena Begley, 
who recently celebrated 60 years performing. 
Christina’s research dissertation examined women 
and their lived experience in Irish country music 
focusing on Philomena Begley, Margo O’Donnell 
and Susan McCann. This thesis engaged with 
concepts of gender roles, identity formations, 
and cultural reflections in Irish country music and 
provides the first comprehensive understanding of 
Irish country music from the female perspective.

Doctoral Seminar and IASPM Norden 
Conference “Disciplining Music Heritage” 2022 in 
Seinäjoki, Finland
CARC member and IRC scholar Leandro Pessina 
attended two events hosted by the Finnish Society 
for Ethnomusicology and the Nordic branch of 
the International Association for the Study of 
Popular Music (IASPM-Norden) together with the 
University of Arts Helsinki in Seinäjoki, a small town 
in Finland. The doctoral seminar (10th-12th) and 
conference (13th-14th) were held in the historical 
building of Kalevan Navetta, an old stable now 
transformed into an arts centre. Surrounded by 
scholars coming from the fields of musicology and 
ethnomusicology, the events provided him with the 
opportunity to consider his research from different 
perspectives, informed by papers, discussions and 
debates.

Arcades and Games
During 2022 Dr Kieran Nolan, Co-Director of 
CARC, has presented his multi-discipline research 
at OxBAT, the Oxford Blockchain, Art & Technology 
Conference (University of Oxford), 15th Irish 
Human Computer Interaction (iHCI) Symposium, 
Belfast School of Art (Ulster University), Replaying 
Japan, the 10th International Japan Game Studies 
Conference (Ritsumeikan University, online), DiGRA 
/ Digital Games Research Association International 
Conference (Jagiellonian University), D.A.T.A. / 
Dublin Art and Technology Association (National 
College of Art and Design), the ACM SIGGRAPH 
Digital Arts Community SPARKS talk series, and 
the History of Games International Conference. He 
is a founding member and management committee 
member of the research networking project GRADE 
/ Grassroots of Digital Europe: from Historic to 
Contemporary Cultures of Creative Computing, 
which was awarded 1 million euros over 4 years by 
the COST Association in May 2022.
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The Creative Arts Research Centre at DkIT brings 
together researchers from music and media and 
aims to form synergies between the arts and 
humanities and innovative technologies without 
undermining the integrity of core disciplines. 

The five thematic strands in CARC are:
 → Creative Arts Practice
 → Media, Culture, Community and Society
 → Creative Industries and Future Technologies
 → Musicology and Ethnomusicology
 → Creative and Aesthetic Pedagogies

These thematic strands reflect both the excellence 
in research achieved by researchers in the centre 
and pathways into which the researchers are 
moving in response to the demands of industry and 
society. 

For more information, see Creative Arts Research 
Centre | Dundalk Institute of Technology (dkit.ie)

Creative Arts Research Centre 
Dundalk Institute of Technology
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